后信息爆炸时代的数码阅读 by 黄鸣奋















































































































































































































































































































































































































































































































































































































































③Snyder,Ilana.Hyperfiction:Its Possibilities in English,
1997.http://www.schools.ash.org.au/litweb/ilana.html.2009-
8-13
④ Manovich,Lev.Post -media Aesthetics.2001.http://
www.runme.org/project/+postmedia/.2004-1-17
⑤Urbanski,Heather,ed.Writing and the Digital Gen-
eration:Essays on New Media Rhetoric.Jefferson,North
Carolina:McFarland & Company,2010.
⑥Gauntlett,David.New Media Studies 2.0.2007.http:
//www.theory.org.uk/mediastudies2.htm.2020-10-9
⑦Blok,R.A Sense of Closure:The State of Narration
in Digital Literature.In From Homer to Hypertext:Studies
in Narrative,Literature,and Media.Edited by Hans Balling,





⑨Ryan,Marie-Laure.Narrative and the Split Condi-
tion of Digital Textuality.In The Aesthetics of Net Lit-
erature:Writing,Reading and Playing in the Programmable
Media.Edited by Peter Gendolla,J?rgen Sch?fer.Bielefeld:
Piscataway,NJ:Transcript; Transaction Publishers,2007,p.264.
⑩ Kwok -cheung Cheung,Soi -kei Mak,Pou -seong
Sit.Online Reading Activities and ICT Use as Mediating
Variables in Explaining the Gender Difference in Digital
Reading Literacy:Comparing Hong Kong and Korea.The
Asia-Pacific Education Researcher.March 2013.http://link.
springer.com/article/10.1007/s40299-013-0077-x/fulltext.
html.2013-4-4
輥輯訛 Yankelovich,Nicole.From Electronic Books to
Electronic Libraries:Revisiting “Reading and Writing the
Electronic Book”.In Hypermedia and Literary Studies.
Edited by Paul Delany,and George P.Landow.Combridge,
Masschusetts; London,England:The MIT Press,1991.Fourth
printing,1994,pp.133-141.
輥輰訛Back,Maribeth.The Reading Senses:Designing Texts
for Multisensory Systems.In Digital Media Revisited:Theo-
retical and Conceptual Innovation in Digital Domains.
Edited by Gunnar Liestol,Andrew Morrison,and Terje
Rasmussen.Boston:The MIT Press,2003,pp.157-181.
輥輱訛Cox,Geoff,Alex McLean,Adrian Ward.The Aesthet-
ics of Generative Code.2000.http://www.generative.net/
papers/aesthetics/.2010-12-20
輥輲訛Ramsay,Stephen.Reading Machines:Toward an Al-
66
《福建论坛·人文社会科学版》 2015 年第 2期
gorithmic Criticism.Urbana:University of Illinois Press,
2011.
輥輳訛 Strehovec,Janez.The Software Language Art.In
Read_ Me:Software Art & Cultures.Edited by Olga Gori-
unova and Alexei Shulgin.?rhus:Werks Offset A/S,2004,pp.
262-275.
輥輴訛 McCormick,Thomas W.Theories of Reading in




Proceedings of ACM Hypertext 89 Conference,1989,pp.
383-384.
輥輶訛 Benson,David.What We Will Accomplish.http://
www.nodeadtress.com/NDT/Mission.html.2006-3-7
輥輷訛 Strickl,Stephanie,Cynthia Lawson Vniverse.In New
Media Poetics:Contexts,Technotexts,and Theories.Edited by
Adalaide Morris and Thomas Swiss.Cambridge,MA:The
MIT Press,2006,pp.165-180.
輦輮訛 Hayles,N.Katherine.The Time of Digital Poetry:
From Object to Event.In New Media Poetics:Contexts,
Technotexts,and Theories.Edited by Adalaide Morris and




輦輰訛Meyrowitz,Joshua.No Sense of Place:The Impact of




輦輲訛 Morgan.Wendy.Electronic Tools for Dismantling
the Master ' s House:Poststructuralist Feminist Research
and Hypertext Poetics.In Working the Ruins:Feminist
Poststructural Theory and Methods in Education.Edited by
St.Pierre,Elizabeth A.and Wanda S.Pillow.New York:
Routledge,2000,pp.130-149.






輦輵訛Back,Maribeth.The Reading Senses:Designing Texts
for Multisensory Systems.In Digital Media Revisited:Theo-
retical and Conceptual Innovation in Digital Domains.
Edited by Gunnar Liestol,Andrew Morrison,and Terje
Rasmussen.Boston:The MIT Press,2003,pp.157-181.
輦輶訛 Sue Thomas.Transliteracy and New Media.In
Transdisciplinary Digital Art.Sound,Vision and the New
Screen.Digital Art Weeks and Interactive Futures 2006/
2007,Zurich,Switzerland and Victoria,BC,Canada.Selected
Papers.Edited by Randy Adams,Steve Gibson,Stefan Müller
Arisona.Berlin; Heidelberg:Springer -Verlag,2008,pp.101 -
109.
輦輷訛Kroustalis,George.Digital Dreams 2013:the Trip of
my Soul in Graphics and Words.CreateSpace Independent
Publishing Platform,2013.
輧輮訛 Portela,Manuel.Scripting Reading Motions.The
Codex and the Computer as Self -Reflexive Machines.
Cambridge,Massachusetts.The MIT Press,2013.
輧輯訛 McGann,Jerome.Radiant Textuality:Literature after
the World Wide Web.New York:Palgrave Macmillian,
2001,pp,p.218.
輧輰訛Higgins,Dick.The Strategy of Visual Poetry:Three
Aspects.In Visual Literature Criticism,Precisely,No.3-4-5.
Edited by Richard Kostelanetz,1979.
輧輱訛 van Looy,Jan,Jan Baetens.Introduction.In Close
Reading New Media:Analyzing Electronic Literature.Edited
by Jan van Looy and Jan Baetens Leuven University
Press,2003,pp.7-24.
輧輲訛Moretti,F.Conjectures on world literature.New Left
Review,Issue 1,2000,pp.54-68.
輧輳訛Moretti,F.Graphs,Maps,Trees:Abstract Models for a
Literary Theory.London:Verso,2005.
輧輴訛 Anonymous.Distant -reading Radiometric Method
of Monitoring Corrosion in Chemical Equipment.Metal
Science and Heat Treatment.1979.
輧輵訛Middleton,Peter.Distant reading:Performance,Reader-
ship,and Consumption in Contemporary Poetry.Tuscaloosa:
University of Alabama Press,2005.
輧輶訛Kathryn Schulz.The Mechanic Muse.What Is Dis-
tant Reading?New York Times.June 24,2011.
輧輷訛博尔赫斯：《博尔赫斯小说集》，王永年、陈泉译，浙
江文艺出版社2005年版，第63-70页。
（作者单 位：厦 门 大 学 人 文 学 院 中 文 系，福 建 厦 门
%361005）
(责任编辑：林秀琴)
67
